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found almost unperverted. His work resumes all that was most classical and of the highest authority in the writings of his predecessors, and no better aid to the study of the laws of Khalil can be found than the diverse improvisations of Abu Zayd.
It will thus be seen that in the Assemblies the highest literary forms of the language are united. Abu Zayd's harangues and sermons are those of the pagan orator or the Moslem preacher j Harith's descriptions are in the rhetorical style which the most accomplished writers imitated from them; the diversified poetry of the Arabs, from the simple rejez to the most ornate diction of the kasideh, is represented in Abu Zayd's verses, and we have a compendium of all that had established itself in popular favour during many centuries. European readers will perhaps wonder that the author, who was.master of such resources, should have restricted himself to two or three characters, and to such a monotony of adventure. He has evidently fancy and originality: how is it then that, having advanced so far to the dramatic form, he should not have been led to improve on his type, to place Abu Zayd in more varied circumstances, and surround him with more interesting people ? We have all through the same adventurer, making gain by tricks which resemblet each other j we have always the circle of dilettanti, or the Kadi generous, or foolish, or stingy, as the case may be. Yet the author, whatever may be his apprehensions of other demerits, never excuses himself for his repetitions. One explanation of this is that the adventure is always treated as subordinate to the poetical or rhetorical display, that the audience did not care how Abu Zayd was brought on the stage so long as he discoursed with